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Magniticat 
Magnificat anima mea Dominum. I Et exultavit spiritus meus in Deo salutari meo. 
Quia respexit humilitatem I ancillae suae: ecce enim ex hoc 
beatam me dicent omnes generationes. 
Quia fecit mihi magna I qui potens est: I et sanctum nomen ejUS. 
Et misericordia ejus a progenie I in progeies timentibus eum. Fecit potentiam in bracchio suo: 
dispersit superbos 
mente cordis sui. 
1  Deposuit potentes de sede, 
Et exaltavit humiles. 
Esurientes implevit bonis: 
11 et divites dimisit inanes. Suscepit Israel puerum suum, 
Recordatus misericoi-diae suae. I Sicut locutus est ad patres nostros, Abraham et semini ejus in saecula. 
Gloria Patri, et Filio, et Spiritui Sancto. 
I Sicut erat in principio, et nunc, et semper, 
et in saecula saeculorum, Amen. 
I Ave Maria 
'I Ave Maria, gratia plena: 
Dominus tecum, 
benedicta tu in mulieribus, 
et benedictus fructus ventris tui, Jesus. I Sancta Maria, Mater Dei, I ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae. Amen. 
I 
I 
My soul magnifies the Lord. 
and my spirit has rejoiced 
in God my savior. 
For he has regarded the low estate 
of his handmaiden: 
for behold, henceforth all generations 
shall call me blessed. 
For he who is mighty 
has done great things to me; 
and holy is his name. 
And his mercy is on them 
who fear him from generation to generation. 
He has shown strength with his arm; 
he has scattered the proud, 
Even the arrogant of heart. 
He has deposed the mighty from their seats, 
And exalted the humble. 
The hungry he hasfUled with good things. 
and the rich he has sent empty away. 
He has helped his servant Israel, 
in remembrance of his mercy. 
As it was spoken to our fathers, 
to Abraham and his seed forever. 
Glory be to the Father, and to the Son and 
to the Holy Spirit 
As it was in the beginning, is now, 
and ever shall be, world without end, Amen. 
Hail Mary.full of grace, 
the Lord is with thee, 
blessed you among women, 
and blessed is the fruit of thy womb, Jesus. 
Holy Mary, Mother of God, 
pray for us sinners, 
now and at the hour of our death. Amen. 
Lux Aurumque 
Lux, 
Calida gravisque pura velut aurum 
et canunt angeli molliter 
modo natum. 
Gloria 
Movement I, 
Gloria in excelsis Deo. 
Et in terra pax 
hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Movement II: 
Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Q·ui tollis peccata mundi, 
Miserere nobis. 
Qui tollis peccata mundi, 
Suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nbbis. 
Movement Ill, 
Quoniam tu solus sanctus. 
Tu solus Dominus. 
Tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in gloria Dei Patris. Amen. 
Translations 
Light, 
warm and heavy as pure gold 
and the angels sing softly 
To the new-born baby. 
Glory to God in the highest. 
And on earth peace 
to all those of good will. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to thee 
according to thy great glory. 
Lord God, Heavenly King, 
God the Father almighty. 
Lord Jesus Christ, t[ie only begotten Son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou who takest away the sins of the world, 
have mercy upon us. 
Thou who take st away the sins of the world, 
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Born in Paide, Estonia in 1935, Arvo Part has continually redefined his compositional style 
and, in the process, has established himself as one of the most prolific and creative composers 
of the choral idiom in the latter half of the 20th century. After initially establishing himself as 
a composer of piano music in the neo-classical tradition during the 1960's, he quickly 
redirected his creative energies in the pursuit of mastering Schoenberg's twelve-tone serial 
method. The first half of the 1970's found Part in a period of self-imposed compositional 
silence during which he vigorously studied French and Franco-Flemish choral music from the 
14th to 16th centuries including the works of Machaut, Ockeghem, Obrecht, & Josquin. Part 
re-emerged in 1976 having developed a personal compositional style so radically different as 
to make his previous pieces unrecognizable in terms of what was to come. He called this new 
technique tintinnabuli. This method, which takes it's name from the Latin word for bells, 
functions by the guiding principle of composing two simultaneous voices as one line - one 
voice moving stepwise from and to a central pitch, and the other sounding the notes of the 
tonic triad. It is through this new style that Part established his international reputation with 
works such as Cantus in Memoriam Benjamin Britten, Summa (1977), The Beatitudes (1990), 
and the awe-inspiring Magnificat (1989) heard tonight. 
"E.lew, Movement 111" & "The Voice of the Rain" 
A 2004 graduate of Illinois State University, Dennis Tobenski has been composing choral 
music in his unique and expressive style for the better part of the past decade. Tobenski's 
Elegy was composed in response to the tragedy of September l l th 200 l. The third movement, 
presented tonight, is a sensitive and moving setting of the popular poem Do Not Stand at My 
Grave and Weep . Last fall I commissioned a new piece specifically for this event. The end 
result of this collaboration is The Voice of the Rain, a stunning and poignant setting of Walt 
Whitman's text. 
receive our prayer. ll 
Thou who sittest at the right hand of the Fath 
have mercy upon us. 
For Thou alone art holy. 
Thou alone art the Lord. 
Thou alone art the most high, Jesus Christ. 
With the Holy Spirit 
in the glory of God the Father. Amen. IJ I 
IJ I 
I I 
"Ave Marian 
Javier Bu$to's Ave Maria is a true gem of the contemporary choral literature composed in the 
past fifteen years. First published in 1992, this piece has quickly become a favorite of both 
audiences and performers alike. The piece's relatively simple homophonic texture perfectly 
supports Busto's expertly crafted and instantly memorable melody. Although the overriding 
nature of the work remains peaceful and serene, the piece's climax (signaled by the text 
Sane/a Maria mater dei) bursts forth in a brief moment of incredible artistry and beauty. 
Eric Whitacre is one of the brightest stars in contemporary concert music, and has quickly 
become a much commissioned, published, and performed choral and symphonic composer, as 
well as an accomplished conductor and clinician. He is currently Composer in Residence with 
the "Pacific Chorale" in California. 
Both Lux Aurumque and Sleep feature texts by the celebrated American poet Charles Anthony 
Silvestri. These two pieces are indicative of Whitacre' s standard of excellence in choral 
composition. Lux Aurumque is characterized by the implementation of 'cluster chords' that 
create the shimm~ring, brilliant timbre of the piece. The music of Sleep was originally a 
setting of Robert Frost's poem Stopping by Woods 011 a Snowy Evening. Due to an unforeseen 
inability to secure permission to use the poem, Whitacre was forced to obtain a new text for 
his newly created piece. It was then that the composer turned to his frequent collaborator 
Silvestri. The music itself is stunning, but when one considers that it was not originally 
intended for Silvestri's text, the achievement is all the more remarkable. 
"Gloria" 
John Rutter has established himself as the most popular and widely performed choral 
composer of his generation. As composer, editor, and conductor of the world renowned 
"Cambridge Singers", Rutter has firmly put his stamp on the contemporary choral repertoire 
while respectfully continuing the British choral tradition exemplified by composers such as 
Holst, Vaughn-Williams, and Britten. Rutter's Gloria was commissioned by the "Voices of 
Mel Olson" and first performed on May 5'\ 1974 in ·omaha, Nebraska under the direction of 
the composer. 
The first and third movements are infused with a rhythmic vitality that exudes the joyful 
nature of the Gloria text. The prayerful and reveren·t nature of movement two features the 
instrumental ensemble; in particular the organ and brass. Here are some important features to 
look for in each section. 
Movement I: 
Be sure to pay close attention to the instrumental introduction that opens the piece. It returns 
to close the movement in a dramatic and exciting fashion·. 
Movement II: 
Half way through this movement the prayerful mood mentioned above gives way to a 
majestic and overwhelming moment of beauty in Rutter's setting of the text Rex caelestis 
(King of heaven). 
Movement Ill: 
Movement three is distinguished by the frequent changes in meter found throughout. An 
interesting feature is the juxtaposition of short, disjunct and long, fluid statements of the text 
Amen. This final movement opens and closes with the same thematic material, employing the 
same technique used in movement one. 
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Upcoming E_vents 'I 
March 
08 CPA 11 :00 a.m. * Convocation Recital 
08 CPA 8:00 p.m. Charles W. Bolen Recital Series: 
Faculty Artist, Stephen Parsons, trombone 
10 CPA 8:00 p.m. Wind Symphony performing Zyman, Halper, 
& Maslanka 
11 KRH 6:00p.m. * Senior Recital, Emily Morgan, violin I 13 -20 SPRING BREAK 
13-21 Wind Symphony Tour to New York City 
22 CPA 8:00 p.m. Charles W. Bolen Recital Series: 
, 
Michael Forbes, tuba/euphonium 
24 CPA 8:00 p.m. Charles W. Bolen Recital Series: l Maria Stablein, piano 
28 KRH 7:30 p.m. * ISU Guitar Ensemble 
28 CPA 8:00p.m. Charles W. Bolen Recital Series: , 
Faculty Artist, Amy Gilreath, trumpet 
29 CPA 8:00 p.rn. Charles W. Bolen Recital Series: 
Faculty Artists, Carlyn Morenus & I Paul Borg, piano 
30 KRH 8:00 p.m. * Charles W. Bolen Recital Series: 
Faculty String Quartet I 31 KRH 8:00 p.m. * Music Factory 
April I 02 CPA 8:00 p.m. Jazz Festival Concert featuring Benny Golson, saxophone 
03 CPA 3:00 p.rn. Madrigal Singers & Chamber Orchestra ,, 
03 KRH 6:30 p.m. * Senior Recital, Rebecca Johnson, soprano 
03 KRH 8:30 p.m. * Senior Recital, Jessica Boese, clarinet 
04 KRH 1:00 p.m. * Masterclass Scott Tennant, guitar I 
04 KRH 7:30 p.m. * Guest Artist Series: Scott Tennant, guitar 
08 KRH 6:00p.m. * Graduate Student, Jennifer Smith,jlute 
Cf' A- Center ~or f' e~orming Arts I KR.H - Kemp Recital Hall 
Cf' AT - Center ~or the f e~orming Arts Theatre 
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